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MENTUHOTEP II:
FOUNDER OF THE MIDDLE KINGDOM

Part 2: The Pharaoh

By Richard Harwood

ABOI|T THE AUTHOR: Richard Harwood is the
Senior Vice President and Manager of the Trust
Department of Bank One, Colorado Springs.
Pursuing a life-long interest in Egyptology, he
became fascinated with the Temple of
Mentuhotep ll and in the origins of the Middle
Kingdom during his
second trip to Egypt in
1991. Harwood is a
member of the ESS
and the author of an
exceedingly helpful
OSTRACON article on
guidebooks for Egypt.

NOTE: This art ic le
was publ ished in two
parts in successive
issues of THE
OSTRACON. See the
Summeri  Winter 1994
issue for Part  1 .

The actual ident i ty of
Mentuhotep l l  is  f  ar
f  rom clear and has
been a subject of
controversy among
Egyptologists f  or al-
most a century.  The

uncertainty stems
from the fact  that
Mentuhotep adoPted
at least  two, and
perhaps three, di f f  er-
ent names dur ing his
reign. Did the names
Seankhibtawy, Neteryhedjet ,  Sematawy, and

Nebhepetre belong to one indiv idual  or  several?

For many years,  scholars bel ieved the names

belonged to three di f ferent pharaohs'

At present,  however,  most scholars agree that

al l  of  these t i tu lar ies were held successively by

one and the same person."  l t  now appears that

Mentuhotep l 's  successor came to the throne

bear ing the name Seankhibtawy (meaning "He

who gives l i fe to the Two Lands"); but, after the
first blush of mil i tary success, he changed his
Horus name to Neteryhedjet (meaning "the divine
one of the crown of Upper Egypt"). In 2040
B.C.E.,  f resh from his v ictory over Herakleopol is,
Mentuhotep again changed his name to
Sematawy (meaning "Uni ter  of  the Two Lands") ,
added the throne name Nebhepetre,  and adopted
the ful l  f ivefold t i tu lary of  a pharaoh: " the Horus
Sematawy, He of the Two Goddesses
Sematawy, the Golden Horus Kashuty, King of
Upper and Lower Egypt Nebhepetre, Son of Re

Mentuhotep".  Thus,
the var ious names
adopted by Mentuho-
tep mirror the stages
in his reuni f icat ion of
Egypt:  the f  i rst
change indicat ing
that he united al l  of
Upper Egypt and the
second that he ac-
compl ished the con-
quest of the ent ire
country.  Dur ing each
change, the pharaoh
retained his f  ami ly
name Mentuhotep,
meaning "Montu is
content",  ref  lect ing
the acceptance of
the local war god of
Thebes as the main
deity of the period.

Regardless of the
controversy concern-
ing his names,
modern scholars
agree that i t  was
Nebhepetre Mentuho-
tep l l  who succeeded
in uni f  y ing the

fragments of Egypt into a new whole'  This

opinion was shared by the ancient Egypt ians

themselves. In a temple inscr ipt ion of  the 19th

Dynasty,  the names of  Menes of  the First

Dynasty,  Nebhepetre Mentuhotep of  the 11th

Dynasty,  and Ahmose of  the 18th Dynasty are

l isted together,  obviously as the founders of the

Old,  Middle and New Kingdoms (Hayes, p '152).

THE OLD KINGDOM
6TH DYNASTY (2323.2152 BCE)

Teti 12323-22911
Pepi | 12289-22551
Merenre (2255-22461
Pepi l l  (2246-2152l.

FIRST INTERMEDIATE PERIOD
7TH DYNASTY (2152 BCE)

"70 pharaohs in 7O daYs"

gTH DYNASTY (2152-2134 BCE)
1 5 weak pharaohs who ruled from Memphis

gTH/1 OTH DYNASTIES l2 | 34-2O4O BCE) (Herakleopolitanl
18 pharaohs including

Achtoy | - lV and MerYkure
concurrent with

I lTH DYNASTY (2134-2O4O BCE) (Theban)

Inyotef I
Inyotef l l  {Wahankh)
Inyotef l l l
Mentuhotep I
Mentuhotep l l (Neteryhedjet)

THE MIDDLE KINGDOM
11TH DYNASTY (2O4O-1991 B.C.E.)

Mentuhotep l l (Nebhepetre)
Mentuhotep l l l  (S'ankhare)
Mentuhotep lV

12134-21181
(21 18-2069)
(2069-2066t?l)
(20661?l-2061)
12061-2040l

(2040-2010)
(2010-1998)
(1 998-1 991 )

FIGURE 1: PHARAONIC CHRONOLOGY
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Although Mentuhotep ruled for 51 years, 3O of
them as pharaoh of al l  Egypt,  comparat ively l i t t le
is known of  h is pol i t ical  re ign. He succeeded in
crushing the rebel l ious elements among his own
people and wasted l i t t le t ime in consol idat ing his
borders and reestabl ishing trade in the
Mediterranean, sending ships to Byblos and punt.
He reopened the quarr ies at the Wadi el
Hammamat and Hat-nub in the Eastern Desert ;
and he protected his mines and overland trade
routes by v igorous campaigns against  the
tradi t ional  enemies of  Egypt col lect ively cal led
the "Nine Peoples of  the Bow" or,  more simply,
the "Nine Bows".  In an inscr ipt ion f rom his
chapel  at  Dendera, Mentuhotep is descr ibed as
"clubbing the eastern lands, str ik ing down the
hi l l  countr ies,  t rampl ing the deserts,  enslaving
the Nubians, . . .  the Medjay and the Wawat,  the
Libyans, and the [Asiat ics]"  (Hayes, p.154).

Because of i ts proximity to Thebes, much of
Mentuhotep's energy was directed toward
protect ing the border wi th Nubia,  possibly
bui ld ing on the campaigns of  h is predecessors.
The rock wal ls at the eastern end of Shatt  el
Rigal ,  a ravine in the western c l i f fs on the
ancient border of  Nubia,  record a journey made
by Mentuhotep in 2022 B.C.E. to meet his eldest
son who was returning from a tour of  inspect ion
of the lands to the south.  Accompanying the
pharaoh were his mother,  Oueen Yah, and most
of  h is court  including sculptors who carved rel ief
f igures of  the k ing and his fami ly on the rock
wal ls (Winlock,  p.33-34i t .22

Throughout the long reign of  Mentuhotep, the
provincial  nomarchs retained much of  the power
and independence they had seized dur ing the
chaot ic years of the First  Intermediate period. At
each of  the provincial  capi ta ls,  the local  pr ince
held his own court ,  maintained his own army and
f leet,  and dated events to the years of his own
rule.  He also made his vast  and lavishly
decorated tomb in the necropol is of  h is
ancestors,  surrounded by the tombs of  h is many
off ic ia ls.  The success of  Mentuhotep's reign, i f
not  i ts  very existence, was due in large part  to
his abi l i ty  to control  these nomarchs, to gain
their  loyal ty,  and to turn their  vast  resources to
the uses of  the ent i re nat ion (Hayes, p.1b4).

Like so much of  Egypt ian history,  we know much
about Nebhepetre Mentuhotep f  rom the
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monuments he bui l t .  Whi le inscr ipt ions dat ing
from his reign have been found at the First
Cataract at  Abisko and in the quarr ies of the
Wadi el  Hammamat and Hat-nub, i t  is  in the
various chapels and bui ldings he erected that the
history of his reign is traced. These monuments
can be div ided into two chronological  groupings:
those bui l t  at  Dendera and Gebelein dur ing the
per iod when Mentuhotep was vanquishing his
enemies and using the Horus name Neteryhedjet,
and those bui l t  at  Abydos, Bal las,  Karnak, Tod,
Armant,  e l -Kab, and Elephant ine af ter  he had
reunited the Two Lands and changed his Horus
name to Sematawy. Mentuhotep's f  amous
temple at  Deir  e l -Bahr i  capsul izes his ent i re reign
and contains both t i tu lar ies.

From the f i rst  chronological  group, the smal l  ka-
chapel  at  Dendera is the most interest ing and
now stands in the atr ium of the Cairo Museum.
When i t  was discovered in 1916, the chapel  was
in an excel lent state of preservat ion.
Unfortunately,  as i t  was being dismantled for
shipment to Cairo,  the blocks were placed in the
shade of  a nearby t ree. A sudden storm
developed and the tree fel l ,  destroying several  of
the blocks and damaging many of  the f ine rel iefs.
However,  the remaining rel iefs show a high
standard of art  that presages the exquisi te work
of Mentuhotep's immediate successors.

The chapel  i tsel f  measures only j .S by 4.75
feet,  wi th a maximum height of  7.75 f  eet .  Most
of  Mentuhotep's monuments f  rom this per iod
were made of  sandstone, but the Dendera chapel
was made of  l imestone. On the r ight  door jamb,
an inscr ipt ion ident i f ies both the bui lder and his
purpose: " . . .beloved of  [Hathor,  mistress of ]
Dendera, the son of  Re 'Mentuhotep' ,  l iv ing l ike
Re forever,  the l iv ing god, foremost of  the k ings.
i l t  is l  the ka-chapel of  Mentuhotep, which he
made as his monument for  h is statue 'Beloved-
of-Horus' ,  l iv ing forever".  Thus this chapel ,  l ike
those of  other pharaohs of  the Old and Middle
Kingdoms, was bui l t  to hold a cul t -statue of
Mentuhotep himsel f  which would receive
off  er ings placed there f  or  the benef i t  of  the
king's soul .  The main scene in the chapel  is  on
the rear wal l  and depicts a victory of
Mentuhotep over his enemies; i t  is  qui te probable
that the chapel  was bui l t  for  th is occasion.

On the west bank of  the Ni le,  about 17 mi les
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south of  Thebes, l ies the v i l lage of  Gebelein.
During part  of  the First  lntermediate Period, the
vi l lage had been a colony of  Nubian mercenar ies.
I t  was here that Mentuhotep bui l t  another chapel
to the goddess Hathor.  Al though only three
blocks of  the chapel  have'survived, i t  seems
clear that the main purpose of the chapel was for
propaganda at  a t ime when Mentuhotep was
struggl ing to unite the whole country.  On one of
these blocks, the "Son of Hathor,  mistress of
Dendera, Mentuhotep" wears the crown of
Upper Egypt and holds the hair  of  a pr isoner
whom the pharaoh is about to c lub wi th a mace.
lnterest ingly,  the pr isoner is not a foreigner,  but
an Egypt ian, as indicated by the shendyt-ki l t  he
is wear ing. Behind this pr isoner,  three others are
shown kneel ing wi th their  arms hanging down,
wait ing their  turn to be clubbed. lnscr ipt ions in
front of  them ident i fy the pr isoners as Nubians,
Asiat ics,  and Libyans. The inscr ipt ion above the
scene descr ibes the event as "Subduing the
chiefs of  the Two Lands, establ ishing Upper and
Lower Egypt,  the Foreign Lands, the Two Banks,
the Nine Bows.. .  "  (Habachi ,  p.  1 9).

Whi le al l  the monuments bui l t  by Mentuhotep
prior to his unif icat ion of Egypt in 2O4O B.C.E.
portray his conquering of enemies, those bui l t
af ter that date commemorate the events without
scenes of war.  An example of this later moti f
was found at Abydos. Start ing with Khufu of
the Fourth Dynasty (whose t iny ivory statuette,
the only known l ikeness of  h im, was found
there),  a lmost al l  pharaohs of  the Old Kingdom
erected chapels and cenotaphs near the
tradi t ional  center of  the worship of  Osir is.  Af ter
Mentuhotep recaptured Abydos ear ly in his reign,
i t  is  probable that  he used the ci ty as
headquarters f  or  h is t roops in the f  inal  push

northward against  Herakleopol is.  Later,  as the
f i rst  pharaoh to unite Egypt after the col lapse of
the Old Kingdom, Mentuhotep added to the
Abydos complex.  His contr ibut ion was most
l ikely a smal l  shr ine adjacent to the main temple
(Baines & Malek,  p.117] ' ,  bui l t  l ike his chapel  at
Dendera to hold a cul t -statue of  h imsel f  .  Despi te
his known reuni f icat ion of  the ent i re country,  no
monument or object  inscr ibed with Mentuhotep's
t i tu lar ies has ever been discovered north of
Abydos.

Al though the shr ine at  Abydos had long since
been destroyed, in 1902-1903 Petr ie found f ive

sandstone blocks from i t  that had been reused in
the foundat ions of  18th Dynasty bui ld ings in the
Osir is Enclosure.  In 1914, Lefebvre found two
more blocks in the same place, th is t ime of
l imestone. One of  the l imestone blocks depicts
an unident i f ied god addressing Mentuhotep: " l
g ive thee Upper and Lower Egypt. . . l ike Re,
forever",  and another of  the blocks,  now in the
Cairo Museum, shows several  dei t ies wishing
Mentuhotep " . . .a l l  joy,  that  you may l ive as k ing
of the Great Place, O king of Upper and Lower
Egypt Nebhepetre, l iv ing forever" (Habachi,
p.171.

For many years, i t  was assumed that
Mentuhotep bui l t  nothing on the east bank of the
Ni le at Thebes. l f  Mentuhotep bui l t  stone
monuments at Abydos and Elephant ine, i t  is
almost certain that  he would have bui l t  s imi lar
structures at Karnak, the great temple of the
capi ta l .  ln fact ,  a crude of fer ing table dedicated
by Nebhepetre Mentuhotep to Osir is,  now in the
Cairo Museum, was found at  Karnak. Labib
Habachi found another offer ing table in a store
south of the First  Court  of  Karnak (al though i t
was presumably discovered somewhere within
the temple) with an inscr ibed cartouche reading
"May l ive the king of Upper and Lower Egypt
'Nebhepetre ' ,  son of  Re 'Mentuhotep' ,  g iven l i fe
l ike Re forever" (Habachi ,  p.33).

Final ly,  in a wal l  of  reused blocks between the
east gate in the temenos wal l  [wal l  enclosing a
temple or other sacred areal  and the smal l
temple of  Ramses l l ,  a block of  red grani te was
found. The block had evident ly been used as the
l intel  of  a door and shows the f  igure of
Mentuhotep si t t ing under the sun-disk wi th two
uraei and outstretched wings whi le two deit ies
stand on each side of  h im (Habachi ,  p.36).  l t
seems l ikely that these objects were or iginal ly
made for one or more monuments erected by
Mentuhotep at Karnak. However,  these
monuments have been lost under the enormous
bui lding projects that became the great Temple
of Amun.

". . . l ike Re, l iv ing forever."  In two of the scenes
in Mentuhotep's chapel  at  Dendera, bui l t  before
he changed his Horus name to Sematawy in his
21st regnal  year,  the pharaoh is shown wearing
the Crown of  Two Feathers which is pecul iar  to
the god Amun. In another scene in the same
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chapel ,  an i thyphal l ic  f igure stands behind Hathor
and wears the crown of Upper Egypt to which
two feathers are attached. The f  igure is
wrapped in a garment from which one arm is
raised, and behind the f igure is a booth.  Except
for the crown, which was usual ly associated
with Amun, these character ist ics are those of
the gods Min,  the chief  dei ty of  Koptos,  or
Kamutef ,  to whom there was a reference in
Mentuhotep's chapel  at  Abydos. Surpr is ingly,
the inscr ipt ion on the scene does not refer to any
of these gods but,  rather,  to "The good god, lord
of the Two Lands, son of Re 'Mentuhotep" '
(Habachi ,  p.52l  .

These unusual  representat ions of  the l iv ing k ing
in the form of dei t ies are not unique to Dendera;
s imi lar  representat ions and inscr ipt ions are found
in his ruined chapel  at  Elephant ine and on graf f i t i
f rom the ls land of  Konosso near Phi lae.  This
self-glor i f  icat ion was probably intended to
enhance the status of both the king and the
throne at a crucial  juncture of Egypt ian history.
The ploy worked, for i t  seems clear that

Mentuhotep was ident i f ied wi th and assimi lated
into these gods dur ing his l i fet ime and was
undoubtedly dei f ied before his death.

I t  was after his death, however,  that the
venerat ion of Mentuhotep reached i ts peak. A
procession of statues in the Min Fest ival  at  the
Ramesseum has Mentuhotep standing between
Menes and Ahmose. Each of  these pharaohs
founded one of the great per iods of Egypt ian
history,  but  i t  was only Mentuhotep whose cul t
was maintained for centur ies by his successors.
In the 13th Dynasty,  some 150 years af ter
Mentuhotep's death, Sesostr is l l l  erected a
granite stele on the western end of his
predecessor 's temple at  Deir  e l -Bahr i .  Under the
cartouche of Sesostr is are two almost ident ical
scenes: on the lef t ,  Sesostr is offers food and
dr ink to Amun, and on the r ight  he does the
same to Mentuhotep. l t  was also on this stele
that Sesostr is l l l  decreed that of fer ings of ten
loaves of bread and two vases of beer be
brought from the Temple of Amun at Karnak to
the Temple of Mentuhotep every day (Navi l le,

i ; ' :  :  - ' -1. ' . ' . : : : : :  :  : :  : -  - .  : . - '  
-

( r l l
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Figure 2. The Temple Court of Mentuhotep l l. (Arnold)
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Part  1) .  There is also evidence that each year,

during the celebrat ion of the Feast of the Val ley,
the statue of Amun was carr ied to the west bank
of the r iver to vis i t  the Temple of Mentuhotep
(Habachi ,  p.50).

Dur ing the Ramesside Per iod of  the 19th and
2oth Dynast ies, the cul t  of  Nebhepetre was
revived, and his name was invoked and
worshipped in several  of  the tombs in the
Theban necropol is.  In the tomb of  Ramses l l ,  the
name of Mentuhotep is found on the l intel  of  the
entrance into the inner chamber.  In other tombs,
the owners are seen making offer ings to
Mentuhotep or l ibat ing before him. By the end
of this period, however,  no further inscr ipt ions
were placed in tombs, and the cul t  of
Nebhepetre seems to have run i ts course.

THE TEMPLE OF MENTUHOTEP l l .  Nebhepetre
Mentuhotep died in 201O B.C.E. af ter  a reign of
51 years.  His son and successor,  S'ankhare
Mentuhotep l l l ,  inher i ted a uni ted and tranqui l
country populated by a generat ion to whom the
civi l  war of the First  Intermediate Period was
l i t t le more than a legend. The founder of the
Middle Kingdom was bur ied at  h is f  unerary
temple under the protect ing c l i f fs of  Deir  e l -Bahr i .
This is perhaps the most impressive monument
to have survived from this period of history.

As revolut ionary as the design of  the Temple
appears,  i t  may have been inspired by the
monuments of  Mentuhotep's predecessors.  The
kings of  the ear ly 1 1th Dynasty in Thebes bui l t
their  tombs at el-Tari f ,  a low area of the desert
north of the entrance to the Val ley of the Kings.

Al though simi lar  in type to contemporary
provincial  tombs elsewhere, those at  e l -Tar i f
were dist inguished by their  majest ic s ize and
monumental  archi tecture.  Formed l ike three
sides of  a rectangle,  wi th the open end facing

the Ni le,  the court  wi th in the three wal ls

measureo as much as 985 feet long and 20O

feet wide. The rear wal l  of  the enclosure was

cut into the rock c l i f f .  This wal l ,  l ike the two

side wal ls,  consisted of  door- l ike openings
f lanked by square pi l lars,  creat ing the impression

of a pi l lared f  acade with long arcades or

ambulator ies Icovered walkwaysl  on al l  three

sides of  the court .2t  The king was bur ied in a

rock-cut chamber located behind the rear pi l lars

5

and f  lanked by s imi lar  chambers containing
members of  the royal  fami ly.  Court  of f ic ia ls cut
their  tombs in the s ide gal ler ies.

For reasons not yet known, Mentuhotep decided
not to bui ld his tomb at el-Tari f ,  choosing instead
the large, empty, c l i f f -encircled bay of Deir  el-
Bahr i  a lmost direct ly across the Ni le f  rom
Karnak. l t  is also not known at what point in his
reign Mentuhotep began bui lding his mortuary
temple, but the fact that inscr ipt ions have been
found in the temple complex showing both his
second and third t i tu lar ies indicates that the
temple was probably begun before Mentuhotep
conquered Herakleopol is and united the Two
Lands.

Deir  e l -Bahr i  is  roughly contained within a semi-
c i rc le of  h igh c l i f fs,  some 1 31 5 f  eet  across
(north to south) and 850 feet deep. Within the
perimeter of this area, Mentuhotep laid out a
large open court  surrounded by a sandstone wal l
that fol lowed the natural  contours of the bay and
a f ieldstone wal l  across the eastern front.  The
enclosed area had a shape roughly that of  a
broad spear head with the blunted point
protruding into the cl i f fs at  the rear of the bay.
l t  was in th is blunted point ,  in the f  ar
southwestern corner of the bay, that
Mentuhotep bui l t  h is mortuary temple.2a (See

Figure 2.)

The main temple was bui l t  in the form of d "T",

wi th the cross-bar being a large square and the
stem of the "T" being cut into the c l i f f  behind i t .
The square consisted of a platf  orm of sol id
masonry wi th a much smal ler  sol id core of
masonry r is ing above i t  in the center l ike a box
si t t ing on a table.  The sides of  the lower
plat form, roughly 135 feet square and 16 feet
high,25 were faced with f  ine l imestone and
decorated with rel iefs showing Mentuhotep's
prowess in war.  On the front (east)  s ide of the
temple was a double colonnade of  48 square
pi l lars present ing an ef fect  s imi lar  to the port icos

of the earl ier saf/- tombs [Arabic:  row] at el-Tari f  .

The top of this lower platform was reached by a
16 foot wide ramp set in the middle of  the east
facade. At the top of  the ramp was a covered,
double colonnade of  square pi l lars running along

the per imeter of  the east and south s ides of  the
plat form and set 13 feet in f rom the north edge.
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Behind this colonnaded hal l ,  through an opening
on the east s ide of an inner wal l ,  was a roofed
ambulatory of 140 octagonal pi l lars that
surrounded the central  core on al l  four s ides.

The central  core, 56 foot square, rose an
est imated 25 feet above the lower platform and
projected at least 1 0 feet through the roof of  the
covered ambulatory surrounding i t .  The visual
effect,  as seen in Figure 3, was of an airy
monument bui l t  on three levels,  with the roof of
the upper colonnade and ambulatory forming the
second level and the top of the central  core
forming the thi rd.

The possibi l i ty that a structure may have been
bui l t  on top of  the central  core has caused
considerable controversy among Egyptologists.
Edouard Navi l le,  the Swiss archeologist  who
excavated the temple between 1903 and 1907
on behalf  of  the Egypt Explorat ion Fund, was the
f i rst  to propose that th is plat form was actual ly a
pedestal  on which or ig inal ly stood a sol id
pyramid (Navi l le,  Part  1) .  Navi l le 's theory has
been accepted or repeated by several
dist inguished Egyptologists including Herbert
Winlock,  Ahmed Fakhry,  and Wil l iam Hayes.
More recent ly,  however,  Dieter Arnold has made
an exhaust ive study of the temple and has
concluded that no such pyramid could have
existed atop the central  core, and that the
plat form was more l ikely a sol id,  mastaba- l ike
structure wi th nothing above i t  (Arnold,  p.34-
35).  (Compare Figures 3 and 4) l f ,  in fact ,  the

platform did or iginal ly support  another structure,
al l  t races of  i t  have long since disappeared.

Level with the f loor of the temple's second t ier,
the stem of the "T" runs back into a cut in the
western cl i f f .  To the west of the ambulatory
was an open, colonnaded middle court .  Here,  in
the center of the court ,  was found the concealed
entrance to Mentuhotep's actual bur ial  chamber.
A descending passage ran westward for 500
feet into the bedrock under the base of the cl i f f  .
At the end of the passage was the burial
chamber i tsel f ,  l ined with granite and f i l led from
floor to cei l ing with a shr ine-shaped sarcophagus
of f ine alabaster.  When the sarcophagus was
opened, archeologists f  ound no sign of  the
pharaoh's body or the painted coff in that  must
have contained i t ;  the room held only two smal l
wooden model boats, several  bows, a few
broken scepters, and a number of funerary cones
inscr ibed with the k ing's name and t i t les.

To the west of the middle court  was the
hypostyle hal l ,  i ts roof supported by 80
octagonal  p i l lars.  The western end of  th is hal l
held an of fer ing table and behind i t  was a smal l ,
rock-cut niche or ig inal ly designed to hold a ka-
statue of  Mentuhotep. Unl ike later New
Kingdom temples,  the Temple of  Mentuhotep
was bui l t  both for the cul t  worship of the
pharaoh and as his actual  bur ia l  s i te.26

Figure 3. The Temple of Mentuhotep ll, sideview. (Arnold)
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THE TEMPLE COMPLEX. The TemPle of
Mentuhotep itself was approached f rom the
valley temple, which is yet to be discovered but
probably located some 328 feet east of the mod-
ern edge of the desert and buried several meters
below f ie lds now under cuf t ivat ion.  A high-
wal led,  open br ick causeway connected the
valley temple with the courtyard of the main
temple over one and a hal f  mi les to the west.
Passing through a pylon in the east wall  of the
courtyard, an ancient visitor would have found
himself  in a massive garden. As or ig inal ly de-
signed, the processional  f rom the east wal l  to
the base of the temple would have been l ined on
each side with 14 sycamore-f ig trees. Although
25 of the 28 large holes (20 feet in diameter)
were dug for these trees, i t  appears that only the
first four holes in front of the temple were ever
used. Behind these trees were groves of smaller
tamarisk shrubs
and f  lower
beds f  lanking
the temPle
ramp and
protect ing the
colonnade on
the front of  the
lower plat-
f  orm." Short ly
after Mentu-
hotep's death,
however,  the
temple care-
takers stopped
water ing the
plants;  the
young trees
died f  rom lack
of moisture and
were cut down.
The ax marks
of the wooden
choppers st i l l
show traces of
th is c lear ing.

Although most of the sycamore-f ig trees were

never planted and the holes dug for them were

f i l led in,  the processional  through the courtyard

was l ined on both s ides with standing statues of

the pharaoh. These sandstone statues were

Osir ide in form, that  is,  wi th the legs together,

the f lesh painted red, and the hands crossed and

-l

pierced with holes that may have held a crook
and f  la i l .  Each statue shows the pharaoh
dressed in a c loak extending to his knees. Since
this c loak is s imi lar  to that  used in the Heb-sed
Festival, the statues may date to Mentuhotep's
39th regnal  year when he celebrated his Heb-
sed. Winlock discovered 13 of  these statues
dur ing his excavat ions of  the temple.28 In al l
cases, the statues had been decapitated and
buried in the large tree holes in the courtyard.
No one is certain at what point in history the
statues had been buried or why they had been
decapitated (or what was done with the heads,
only one of  which was found),  for  there is no
evidence that the memory of Mentuhotep was
ever persecuted.

The construction of the Temple of Mentuhotep
underwent several changes throughout the phar-

aoh's l i fet ime
including a
reorientat ion of
the temple
courtyard to
the far south
side of the
bay."  No-
where were
these changes
more evident
than in the dis-
covery of the
Bab el-Hosan in
the north-
central  part  of
the courtyard.
In 1899,
Howard Carter,
then Inspector
General  of  the
Egypt ian An-
t iqui t ies De-
partment,  was
r id ing across
the courtyard

in f ront  of  the temple when the ground gave way

beneath his horse's feet .  Examining the hole,

Carter not iced traces of masonry and decided to

excavate. He soon discovered that the hole was

the entrance passage to a tomb, wi th the or ig inal

mud-br ick seal  st i l l  intact  on the door.  Within

the tomb chamber, Carter found a seated

sandstone statue of Mentuhotep, wrapped in

-  
s i  s "n.9 
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109. A reconstruct ion of  the temple-pyramid of  Nebhepetre-Mentuhotep

Figure 4. The Temple of Mentuhotep ll with hypothetical pyramid.
(FakhrY)
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white l inen and lying on its side next to a plain
Middle Kingdom coff in.  This statue, Osir ide in
f  orm and simi lar  to the standing statues
discovered in the courtyard, is now in the Cairo
Museum.

ln al l  probabi l i ty ,  th is tomb (cal led Bab el-Hosan
or "The Gate of the Horse" because of Carter's
discovery) had or ig inal ly been designed for
Mentuhotep's actual  bur ia l .  When the locat ion
of the royal tomb was later changed to the
temple i tself ,  this tomb was converted to a
cenotaph and the statue symbolical ly buried as a
substitute for the Pharaoh.

In addit ion to Mentuhotep's own tomb, the
temple complex contains the tombs of some two
dozen other members of  the royal  fami ly and
court. Six of these tombs were found between
the temple's ambulatory and the middle court .
Excavated by Navil le and Winlock, these tombs
were constructed in the early part of
Mentuhotep's reign. This is indicated by the fact
that the later wall  of the ambulatory was buil t  on
top of the tombs' entrances and f rom
inscript ions referring to the pharaoh by his pre-

unif ication t i tulary. They were buil t  for members
of Mentuhotep's "harem", the royal  ladies
ranging in age from five years to scarcely more
than 20. Al l  s ix of  these pi t  tombs were al ike.
Each was provided with a l imestone
sarcophagus, several  of  which are of  great
beauty.  Above ground, each had an elaborately
carved l i t t le shrine to hold her ka-statue. In their
inscr ipt ions,  each is ident i f ied as a "Pr iestess of
Hathor" and each naively c la ims to have been
the "Sole Favor i te of  the King".

The tombs of two major wives were also found
within the temple complex.  The short ,  s loping
passage of one, that of Oueen Tem, the mother
of  Mentuhotep's successor S'ankhare
Mentuhotep, was discovered in the southwest
corner of  the temple's hypostyle hal l .

The second and more impressive tomb was that
of  Oueen Nefru,  the pharaoh's fu l l  s ister '  Also
dating f rom the early years of Mentuhotep's
reign, the tomb was tunneled into the base of

the c l i f f  just  outs ide the northern wal l  of  the

or ig inal  court .  A short  corr idor descends to a

smal l  subterranean chapel ,  paneled with

elaborately carved and painted l imestone slabs.
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A second and longer corridor leads from the
chapel to a false crypt and then to the burial
chamber i tsel f .  The tomb had been plundered
prior to modern excavation and most of the
burial equipment taken. However, some of the
l imestone rel iefs, l ike those showing Oueen
Nef ru and her hairdresser (now in the
Metropoli tan Museum of Art), are outstanding
examples of  1 1th Dynasty tomb sculpture.

Among the few items recovered from the tomb
of Oueen Nefru were the four oldest ushabtis yet

discovered. These smal l  mummiform f igur ines
were made of wax, each wrapped in l inen and
placed within a t iny wooden coff in decorated
with the name of the queen and the wediat eye
on the left side.

ln the centur ies fo l lowing Oueen Nefru 's bur ia l ,
her tomb became a place of  p i lgr image for
ancient Egyptians. The tomb was sti l l  so popular
5OO years after her death that, when Senenmut
constructed part of Hatshepsut's Temple directly
above the entrance, he excavated a special
tunnel  into the tomb for New Kingdom sight-
seers to visit  the f irst corridor and chapel '  Many
of the blocks recovered from this part of the
tomb show the ink graff i t i  left by the visitors'

A f inal  tomb from the temple complex is worthy
of note. Most of the tombs of Mentuhotep's
court were buil t  in the towering cl i f f  that r ises
above the Deir  e l -Bahr i  p la in on the north '  l t  was
here that Winlock discovered a tomb in 1926
containing the battered bodies of 60 men, al l
prepared for bur ia l  in the s implest  manner.
Examination showed these men to be common
soldiers from the early reign of Mentuhotep,
many of them with arrows sti l l  in their wounds
(Winlock,  p.29).  l t  is  tempt ing to th ink that  they
had been slain in a batt le of extreme importance,
perhaps in the actual  capture of  Herakleopol is,
and that the pharaoh had honored their loyalty
with a bur ia l  wi th in the precincts of  h is own
mortuary comPlex.

THE END OF AN ERA. Despi te the venerat ion of
the ancient Egypt ians for Mentuhotep, his temple
did not fare well.  Some 550 years after
Mentuhotep's death,  Hatshepsut chose Deir  e l -
Bahr i  as the s i te of  her own mortuary temple.
Her archi tect .  Senenmut,  not  only used
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Mentuhotep's design for the new temple,

bui ld ing a port ion of  the queen's temple direct ly

over the ear l ier  complex,  he also appears to have

used Mentuhotep's temple as a guarry for the

new bui lding. Short ly after the death of

Hatshepsut,  her co-regent and successor,

Tuthmosis l l l ,  bui l t  a th i rd temple to Amun and

Hathor at Deir  el-Bahri ,  wedged between the

temples of Mentuhotep and Hatshepsut.30 l t

appears that a large part  of  the blocks used for

this last bui lding were also quarr ied from

Mentuhotep's temple complex. This resulted in
pieces of archi tectural  elements, broken

statuary, and reshaped blocks f  rom al l  three

monuments being scattered in a confusing
jumble throughout the Deir  el-Bahri  area.

As visual ly dramat ic as Deir  e l -Bahr i  is ,  wi th the

three temples nest led at the base of the towering

cl i f fs,  the locat ion proved to be a dangerous one.

What the quarrymen began, Nature completed.

There is evidence that the Temple of Mentuhotep

was peppered by rock sl ides from the face of the

cl i f f  for  centur ies.  Then, in the 21st Dynasty,

some 8OO years after Mentuhotep's death, a

major avalanche fel l  on al l  three temples.  The
quarrymen working at  Mentuhotep's temple

dropped their  baskets and tools on the spot
(Arnold,  p.62) and never returned. Today, al l

that remains of the temple are the rock

foundat ions,  f ragments of  the colonnades and

hypostyle hal l ,  and the central  core of the temple

i tsel f  ,  ruined reminders of a pharaoh who

changed the face of Egypt ian history forever.

ENDNOTES (cont'd. from Part 1)

21. Al though Vandier,  Stock,  and Gardiner al l  share

this opinion, see Habachi ,  p '49,  who sides with

Posener and makes a strong argument that

Seankhibtawy was the king immediately pr ior  to

Mentuhotep l l  and was considered by the lat ter

to be an usurper.
22. Both Oueen Yah and the son, Inyotef ,  d ied

short ly af ter  th is journey. Yah was probably

bur ied in the saff - tomb of  Mentuhotep l  at  e l -

Tar i f  and Inyotef  was bur ied at  h is f  ather 's

temple at  Deir  e l -Bahr i .

23.  The pi l lared appearance of  these tombs gave

them the name saff- tombs'  To date,  three saff-

tombs have been excavated, those of  Inyotef  I

and l l  and MentuhoteP l .

24.  l f  one stands on the causeway leading to the

Temple of  Hatshepsut,  the TemPle o{

9

Mentuhotep can be seen in the far lef t  corner of

the bay. l t  was because of  Mentuhotep's

temple complex that Hatshepsut 's was bui l t

against  the northern s lope of  the c l i f fs rather

than in the middle of  the baY.
25. Actual ly,  th is port ion of  the temple was not a

perfect  square and measured approximately 146

feet on the east and west s ides and 123 feet on

the south and north s ides.
26. Compare this temple to the Temple of

Hatshepsut,  which was bui l t  to honor the
pharaoh and Hathor,  but  was never intended to

serve as her tomb.
27. ln the Metropol i tan Museum's col lect ion f rom

the temple is a sandstone ostracon on which

appears to be a plan of  the garden drawn in red

ink.  l f  th is is the case, i t  is  the ear l iest  known

archi tectural  b luepr int  ever discovered'

28. One of  these statues, on which the only

recovered head has been placed, f  orms the

centerpiece of  the Mentuhotep exhibi t  at  the

Metropol i tan Museum of Art .

29.  See Arnold f  or  a detai led out l ine of  these

changes.
30. According to Prof .  Jadwiga Lipinska, director of

the Pol ish Archaeological  Mission that has been

excavat ing th is s i te s ince 1961 ,  th is bui ld ing

was probably a way-stat ion for  the Barque of

Amun dur ing the Feast of  the Val ley rather than

a funerary temple.  [L ip inska and Johnson, p.20. l
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DID TUT LIE IN STATE?

By Robert A. Hanawalt

About the Author: Robert Hanawalt became
interested in the study of pharaonic Egypt over
4O years ago. He has an extensive personal
library of literature on Egypt and is a member of
the ESS, ARCE, The Egyptian Exploration Society
of Great Britain, and the Oriental lnstitute of
Chicago. He has.traveled widely throughout
Egypt and is presently facilitator of the two
Hieroglyph Study Groups of the ESS.

When King Tutankhamon died, did his body l ie in
state? Of course i t  did!  But now the issue
ar ises,  for  how long?

The normal ly accepted period of t ime for the
mummif icat ion and burial  pract ices of the people
in the land of  Kemet was 70 dayst.  But now
evidence has been presented that,  in
Tutankhamon's case, the per iod between death
and entombment may have been as much as s ix
to eight months!

ln an article entitled The Death of Niphururiya
and it's Aftermath, (by Trevor R. Bryce and
publ ished in Volume 76 of  JEA in 1990)2,  the
author establ ishes a substant ia l  case for a long
per iod of  t ime between Tut 's unt imely demise
and his interment.  Bryce did most of his
research through Hit t i te documents3 as wel l  as
using more commonly known Egypt ian texts.

The bulk of  Bryce's art ic le convincingly argues
that Niphurur ia is indeed Tutankhamon. Whi le
this has long been accepted by most scholars,
there have been those, some recent ly,  who claim
that Niphurur ia is ei ther Akhenaten or
Smenkhare.o Nevertheless,  the t ranslat ion by
the Hit t i tes of  Niphurur ia as the throne name of
Tutankhamon, which was NebkheperRes, seems
now to be wel l  secured. What appeared to be
sel f  evident,  for  reasons pointed out later in th is
art ic le,  is  now reinf  orced with an almost
indisputable argument.

So what? Bryce's art ic le ident i f ies the per iod of
t ime, indirect ly,  when Niphurur ia (Tut)  d ied. At
best,  i t  was at  a very awkward t ime for Egypt.
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One needs to have some perspect ive on the
pol i t ics in the Mid-East at the t ime of the

regency of Tut in order to appreciate the ful l
measure of  the s i tuat ion.

The ent ire eastern end of the Mediterranean

basin was under the control  of  three 'super

powers' :  Hatt i  ( the Hit t i tes),  Mit tani ,  and Egypt '

Each was a powerful  ent i ty surrounded by vassal

states that were t ied to their  "  protectors "

through pol i t ical  and trade al l iances, an

arrangement quite simi lar to that in Europe and

Eastern Asia dur ing the recent cold war.  The

Hit t i te 's hegemony extended through that area

known today as the Troad, a part  of  Turkey.

Mit tani  had dominion over most of  what is now

Syria, and Egypt control led the Ni le Val ley to the

Fif th Cataract,  as wel l  as Palest ine and a port ion

of Syr ia.6 War was constant ly breaking out

between the vassal  states,  and the sponsors

were ei ther supported or did not support  their

dependencies,  according to thei l  own needs.

The pr inces of  the vassal  states usual ly paid their

t r ibute rather unhappi ly,  or  p leaded for mi l i tary

assistance, or threatened to jo in the other s ide
(through their  capture,  of  course) or asked for
gold.  This is the bulk of  the subject  matter

contained in the so cal led Amarna Letters

discovered at  the s i te of  Akhetaten in 1887'7

Sometime in the summer of  c.1323 B'C.E.8

Egypt attacked Kadesh, at that t ime under Hit t i te

control .  The Hit t i tes retal iated by attacking

Amka, which was Egypt ian subject terr i tory.

The attack was led by the Hit t i te commanders

Lupakki  and Tarunta-zalma and is recorded in

two of the Prayers of Mursili // as well as in
p""6r.3 laoainl

ln the second Plague Prayer of Mursili we
read," . . .he sent out Lupakki  and Tarunta-zalma
and they attacked those countries. But the king
of Egypt died in those days.. . . .But s ince the wife
of the king of Egypt was destitute, she wrote to
my f  ather. . . . .  " .

This establ ishes two imPortant
points:  1)  the k ing of  EgyPt died

dur ing the per iod of  the war,

which is known to be late summer

or ear ly autumn, and 2) the widow
queen had contacted the Hit t i te

king. Further,  in the same

11

:' so
Tut's Cartouche

document,  Mursi l i  says "When the Egypt ians

became fr ightened, they asked outr ight for one

of his IMursi l i 's  father,  Suppi lu l iumal sons to
(take over)  the k ingship. . . . "  This is certainly the

story of Ankhesenamon and Zannanzal

The cause of  Tutankhamon's death is not

certain, al though more and more evidence points

to the fact that he was probably ki l led'  That is

not to say that he was murdered.e We do know

that he was between 18. and 20 years old when

he died and that there is a rounded depression on

his lef t  cheek just  in f ront  of  h is ear;  the skin

f  i l l ing i t  resembles a scab. Around the

circumference of  the depression, which had

sl ight ly raised edges, the skin was discolored. lo

Further,  there is a piece of  bone, not ethmoidt t  in

nature,  st i l l  located in the skul l  cavi ty,  as shown

by X-ray. Cyri l  Aldred, noted art  histor ian and

authori ty on the Amarna Period, makes the

statement that  the wound was probably caused

by a kni fe,  arrow, or speart '  and asserts that  the

king was probably murdered.

Tut was not a chi ld and fol lowed in the footsteps

of his ancestors in establ ishing a reputat ion as a

mighty warr ior  and hunter.  Bur ied wi th him in

his tomb were 49 bows of var ious types and

numerous arrows, bow str ings, arm-guards,

etc. t t  l t  is  possible that  he could have been

accidental ly k i l led whi le hunt ing,  or  even in the

mi l i tary act ion descr ibed above. Al though i f  the

latter was the case, the Hit t i tes would probably

have noted i t .  ln any event,  the pol i t ical

si tuat ion at the t ime was not such to suggest an

assassi  nat ion.

The Egypt ians were now in the horr ib le posi t ion

of having to replace a king, who had no l iv ing

heirs,  in the middle of  a mi l i tary conf l ic t !  l t  is  no

wonder that Mursi l i  says, "When the Egypt ians

became fr ightened.. . "

So begins the so-cal led "Ankhesenamon

Episode".  Upon the death of  Tut,  h is wi fe,

Ankhesenamon, apparent ly wrote a let ter to

Suppi lu l iuma informing him that

the king was dead, that  she had no

sons of  her own and asked him to

send to her one of  h is sons whom

she would marry and make

Pharaoh. Ouite natural ly
Suppi lu l iuma was very susplc lous
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and sent an envoy, one Hattusa-zi t i ,  to Egypt to
invest igate.

Hattusa-zi t i  returned the f  o l lowing spr ing,  ac-
companied by the Egypt ian envoy, Hani ,  and re-
ported that everything was as stated. certainly
i f  there had been any l i t t le
pr inces who were the sons of
Pharaoh running around, he
would have heard about them.
Suppi lu l iuma then sent his
son, Zannanza to Egypt to
marry the queen.

Unf ortunately,  Zannanza never
made i t .  He died on the tr ip,
and Suppi lu l iuma held the
Egypt ians responsible.  ( l  per-
sonal ly f  eel  that  a much
stronger case for murder can
be made here than with Tut) .
He eventual ly launched a
retal iatory at tack on Egypt ian
terr i tory in Syria.

Egypt had gone f  rom late
summer to ear ly spr ing wi th
no pharaoh on the throne.
When the Hit t i te arrangement
fel l  through, and with the threat of  war wi th the
Hit t i tes,  something had to be done, and done
quickly.  Ankhesenamon marr ied Ay, a court ier
who was probably her grandfather.  Ay then
presided at the entombment services of
Tutankhamon some seven or eight months af ter
his death.  Ay assumed the throne, and reigned
for about four years.  Upon his death,
Ankhesenamon also disappeared from the scene.

The t ime of  Tut 's bur ia l  is  pret ty wel l -establ ished
by the funeral  wreaths on his coff in.  They were
made of  cornf lower blossoms, mandrake, and
other plants.ra Both the cornf lower and the
mandrake bloom only in the late spr ing ( late
March and Apr i l )  in Egypt.

As stated ear l ier ,  normal ly interment took place
at the end of  70 days. But there is a problem
with burying Egypt ian k ings. At the t ime of
bur ia l ,  the ka of  the Osir is King and that of  the
Horus King meld,  extending the Royal  Ka in a
cont inuum that lasts throughout eterni ty. lu And
70 days af ter  Tut 's unt imely death there was no
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successor,  no "Liv ing Horus"!  Unt i l  a new
pharaoh was designated, Tut could not " take the
wings of  a fa lcon and f ly to heaven."

What do you do
or eight months?

with a k ing's mummy for seven
There is no known precedent

for th is,  thus anyone's specu-
lat ion is as good as anyone
else's.  (And about 85o/o of
Egypt ian history" is
speculat ion.  )

Tut 's death could have been
kept a state secret and the
general  publ ic not informed of
his demise unt i l  the issue of
succession was resolved. Or
his mummy could "v is i t "  a l l  of
the temples in Egypt and be
worshipped and anointed by
the pr iests (almost certainly
not the general  publ ic,
al though they would have
probably known about i t ) .
There is also the possibi l i ty
that the mummy was held in
the tomb unt i l  the t ime of  the
bur ia l  services,  a l though this is
highly unl ikely.  Given the

contents of the tomb, i t  needed to be sealed as
quickly as possible for  secur i ty reasons!

One addi t ional  possibi l i ty  is  that  the mummy did
actual ly l ie is state for  worship by the fami ly and
the pr iesthood, ei ther in a palace, such as that at
Malkata,  or  in a mortuary temple.  Tut apparent ly
had a mortuary temple bui l t  for  h imsel f  in an area
near the s i te where Ramses l l l  later constructed
his mortuary temple at  Medinet Habu.to Or
perhaps his mummy could have been placed in
the mortuary temple of  Amenhotep l l l ,  h is
grandfather,  which was fronted by the "Colossi
of  Memnon" and apparent ly was the largest and
f inest  of  them al l .

The above is pure speculat ion,  but the f  act
remains that there was an extended per iod of
t ime between Tutankhamon's death and his
bur ia l  in a very smal l  tomb in the Val ley of  the
Kings, one of  three tombs that were evident ly
started for him.17
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Whatever occurred, the very nature of the King's
early death and entombment is a tragic tale of
the end of a great family of rulers who control led
Egypt for  a lmost 250 years.

@Flobert A. Hanawalt, 1995, Denver.
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Tutankhamon episode. Note also that there are
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makes murder as the cause of  h is demise highly
unl ikely.

1O. Leek's The Human Remains from the Tomb of
Tut 'ankhamun, Tut 'ankhamun's Tomb Series
(Gri f f  i th Inst i tute:  Oxford,  19721, c. f  .  p.1 1 8,
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Wadi at  Akhetaten. See Murnane and Van

Siclen: The Boundary Stelae of Akhetaten
(Kegan Paul  Internat ional :  London and New York,
1990).  p.218, f .106.
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EGYPTIAN LITERATURE FOR YOUNG FOLK

By Dr. Norma J. Livo

ABOUT THE AUTHOR: D!. Norma Livo is a
retired professor from CU at Denver. She now
reviews children's books for the Rocky Mountain
News and is the author of | 2 books on folklore
and storytelling. Her travels have included Egypt
and she has recently returned from Finland
where she gathered material for future stories.
Livo was awarded The Governor's Award for
Excellence in the Arts for | 995.

What makes a story? Before discussing specif ic
stories, the word story i tself needs to be defined.
A story depends on who hears i t .  As l isteners
and readers, we al l  discover different things in
the same story. Sometimes we have the
educat ional  background and exper ience to
understand the story, but other stories we just
skim as we cannot fu l ly  comprehend them. The
same story can leave one person with a smile
and another with tears. Whether we know it or
not,  we are al l  guided by the voices of  our
ancestors-they had generat ions of  memories in
their  heads. More about ancient stor ies wi l l
fo l low later.

Stories about events and peoples (animals) that
are real ,  remembered, histor ical ,  or  embel l ished
are al l  part  of  us.  What are some of the values
of stories? Some say that stories make us more
human. They help us l ive var ied l ives.  Stor ies
also help us see the wor ld f rom inside the skins
of people different from ourselves. They help
develop compassion and insight into the behavior
of ourselves and others. A good story can show
us the past in a way that helps us understand
the present. One of the most important features
of a story is that i t  develops the imagination.
Stor ies also help us entertain ideas we never
could have had without them. Stor ies are
magical :  they can take us out of  ourselves and
return us changed through the power of  sel f -
t ransf  ormat ion.

Ancient stories are the best stories because they
have been worked out over the ages by the
"folk."  Folk stor ies,  or  fa i ry ta les,  are essent ia l
for  the development of  a people.  The seemingly
simple fo lk story is a combinat ion of
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entertainment, history, astronomy, rel igion,
l i terature,  and social  and natural  sciences. These
stories were never intended just for chi ldren.
They were part of an inter-generational
community and, at various levels, they served
the needs of al l .  Stories serve to maintain the
cul tural  t radi t ions which come to def ine a
part icular group. Ul t imately,  the basic funct ion
of folk stories seems to be to help chi ldren and
adults on the long journey that is the human
enterprise. Stories serve as maps and markers
left by those who haVe gone before.

As proof that books written for younger people
can inf luence l ives, refer to the interview of Dr.
Donald Ryan, archeologist, by Barbara Fenton
and Judy Greenfield in THE OSTRACON
(February 1992).  When asked what got him
interested in Egypt in part icular, Ryan responded,
"l was famil iar with Egypt from my archeology
books.. . .  One book in part icular real ly entranced
me: THE WORLD OF THE PHARAOHS, by Hans
Baumann.. . . l t  was a book wri t ten for  younger
people. l t  was presented from the viewpoint of
a young Egyptian boy guided by a mysterious old
fel low who was supposed to have been a helper
of Howard Carter when he found King Tut's
tomb." Material aimed at younger readers can
certainly have a posit ive inf luence on their future
l ives.

The material that is available for young readers
includes inf  ormat ional  books, books on
mythology, and other picture story books. ISee
references l isted at the end of this art icle for
specif ic detai ls on these books.l

Informational Books. Many of the books l isted in
this art icle's reference section are photo essays
on ancient Egypt and the people who l ived there,
documented by the mummies, pottery, weapons,
and other objects they left behind. The books
descr ibe ancient Egypt ian society,  re l ig ion,
obsession with the af ter l i f  e,  and methods of
mummif  icat ion.  These books chronic le the
history and signi f  icance of  mummies and
descr ibe the ceremonies associated with them.

LIVING HISTORY: PYRAMIDS OF ANCIENT
EGYPT (edi ted by John Clare) descr ibes the dai ly
l i f  e in ancient Egypt durrng the t ime of  the
Pharaoh Chephren IKhaf re] ,  including clothing,
makeup, home l i f  e,  re l ig ious pract ices,  bur ia l

14



r i tuals,  and the construct ion and role of the
pyramids.

ln TUTANKHAMEN'S GIFT, Robert Sabuda
i l lustrates the l i fe and achievements of the
pharaoh with si lhouettes aff  ixed to painted
handmade Egypt ian papyrus.  l t  is  to ld in story-
form with addi t ional  h istor ical  notes.

The most unique book has to be THE TOMBS OF
THE PHARAOHS bV Sue Clarke. lt is a marvel of
paper engineer ing --  the book is shaped l ike a
pyramid!  L ibrar ians are going to LOVE shelv ing
this book-have you ever shelved a t r iangle?
There are actual ly eight pages to this fat  book
but what an introduct ion to pyramids! Each
page pops up to reveal dramatic l i f t - the-f laps,
hidden pockets, and fold outs that recreate the
experience of excavat ing an undisturbed tomb.

Mythology Books for Young Readers. In looking
at Egypt ian mythology, we must remember that
myths are the sacred stor ies through which we
try to make sense of  the wor ld we l ive in.  l t  was
no di f ferent for  the Egypt ians in ancient t imes.

Gerald McDermott 's book, THE VOYAGE OF
OSIRIS, tel ls the ancient story of Osir is and his
brother Seth in lyr ical  language accompanied by
art  that  is  bold and yet luminous.

GODS AND PHARAOHS FROM EGYPTIAN
MYTHOLOGY, bV Geraldine Harr is,  presents the
myths of ancient Egypt and a gl impse of the
civ i l izat ion that created them. This 132 page

book includes 26 stor ies f rom legend and myth,
a sect ion on hieroglyphic wr i t ing,  a guide to the
symbols that  appear in the i l lustrat ions,  as wel l
as an index to people and places ment ioned in
the text.

ln /S/S AND OSIRIS (edited by Jacquel ine
Onassis) ,  author Jonathan Cott  explores their
love story encompassing betrayal  and loyal ty,
death and rebir th,  forgett ing and remembering,
evi l  and r ighteousness, and duty and
compassion. He at tempts to i l luminate the story
from the perspect ive of  people who are today
worshipping and l iv ing their  l ives according to

the pr inciples the gods represent.  This is a

fascinat ing contemporary book.

Jules Cashford's THE MYTH OF /S/S AND
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OSIBIS reconstructs their story from hieroglyphic
wri t ings on the wal ls of  pyramids,  the insides of
coff ins, books of papyrus found in tombs, hymns
and poems copied by scribes, and the
magnif icent paint ings on the wal ls of  the great
val ley tombs.

Other Picture Story Books. Lise Manniche is an
Egyptian scholar who has translated tales l i teral ly
from the hieroglyphs, which she has reproduced
along with the Engl ish t ranslat ion.  One of  her
books, THE PRINCE WHO KNEW HIS FATE,
recounts the 3,OOO year-old Egyptian tale of the
prince whose fate to die by either a crocodile, a
snake, or a dog, is decreed at  h is bir th.  l t
includes addit ional information about the
background of the story and the civi l ization of
ancient Egypt.

I have a copy of her HOW DJADJA-EM-ANKH
SAVED THE DAY in scrol l  form as well as in
accordion-folded form. This story takes place
about 4,500 years ago. l t  was wri t ten down
1,O00 years later and can st i l l  be seen today on
a papyrus scrol l  which is in the Ber l in Museum.
It is set in the t ime of King Seneferu and
descr ibes the k ing's power,  re l ig ion,  and dai ly
Egypt ian l i fe.  l t  is  the ta le of  a k ing and his
magician. lncidental ly,  the scrol l  version never
did wel l  at  a l l .  Again i t  created a shelv ing
problem for l ibraries -- how do you shelve a
scrol l?

THE WINGED CAT bV D. N. Lattimore is an
or ig inal  p icture-book story about a young servant
gir l  and a High Pr iest  who must each f ind the
correct magic spells from the Book of the Dead
that wi l l  open the 12 gates of  the Netherworld.
Thus, i t  r,nl i l l  be determined who is tel l ing the
truth about the death of  the gir l 's  sacred cat.

Shir ley Climo mixes f act and f able in THE
EGYPTIAN CINDERELLA. Set in the sixth
century B.C.E. in Rhodopes, a Greek slave gir l  is
scorned by the Egypt ian gir ls.  A fa lcon swoops
down and snatches one of her rose-red gold
sl ippers which i t  del ivers to the great Pharaoh.
The pharaoh searches al l  of  Egypt to f ind the
owner of  the t iny shoe and make her his queen.
I t  is  a fact  that  a Greek slave gir l ,  Rhodopis,
marr ied the Pharaoh Amasis and became his
queen.
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A recent f ict ional picture book is ZOOM
UPSTREAM by Tim Wynne-Jones. Zoom, the
cat,  fo l lows a myster ious t ra i l  through a
bookshelf to Egypt. There he is joined by his
fr iend Maria in a search for his Uncle Roy. The
endpapers contain hieroglr/phs which tel l  the
story of a cat named Preposterous, Egypt's f irst
fe l ine pharaoh. Clues for these hieroglyphs are
given with an invi tat ion to decipher them.

Summary. There are many resources available to
introduce young readers to the facts and stories
of ancient Egypt. Who knows when the next
Donald or Donna Ryan wil l  discover a book that
sparks them with an intense l i felong interest in
Egvpt?
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LECTURE NOTES

THE EXPANSION THEORY OF THE GREAT
PYRAMID

Presented by Robert Lowdermilk

ESS Meet ing,  July 1994
Notes by Jill Taylor & Bob Lowdermilk

Our own Bob Lowdermi lk presented yet another
thought-provoking lecture as he shared with us
his current theory on the events which occurred
dur ing the construct ion of  Khuf u 's Great
Pyramid,  bui l t  dur ing the Old Kingdom around
2600 B.C.E. and
one of  the Seven
Wonders Of The
Ancient World.  l t  is
an archi tectural
marvel ;  yet ,  so l i t t le
is actual ly known
about th is magnif  i -
cent edi f ice.  How-
ever,  there are a
number of  intr iguing
aspects to be found
in i ts design.

Lowdermi lk summa-
r ized his ideas as
fol lows. He bel ieves

The Sphinx and The Great Pyramid of  Khufu.

that  the s ize of  the Great Pyramid could have
been more than doubled in volume due to the
fol lowing sequence of  events which occurred
dur ing the construct ion per iod.

1) The Subterranean Chamber was abandoned.
possibly due to an accidental ly contacted
perched water table which may have caused
i t  to be f looded.

2) The King's Bur ia l  Chamber was then moved
from under the pyramid up to an unusual ly
high posi t ion in i ts body and was designed to
be l ined with grani te.  Al l  other pyramids
have their  bur ia l  chambers much lower in
their  structures than that of  the Great
Pyramid.

3) The room we now cal l  the Oueen's Chamber
may have been constructed as an emergency
bur ia l  chamber in case Khufu were to die
before his grani te- l ined chamber was f in ished.
Evidence of  th is hypothesis may be found in
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the fact  that  the so-cal led air-ducts terminate
so that f ive inches of  stone was lef t  in place
at the inter ior  wal ls of  the Oueen's Chamber;
the vents did not actual ly open into the room.
This f  ive- inch blockage could have been
removed i f  Khufu died and this room was
used as his f inal  rest ing place.

4) The grani te for  the King's Chamber had to be
quarr ied approximately 600 mi les up the Ni le,
and this stone is much more di f f icul t  to ex-
tract  than is the local ly quarr ied l imestone
used to bui ld 98% of the Great Pyramid.
Lowdermi lk is convinced that i t  may have
taken almost twice as long as planned to
quarry the 1,500 cubic yards of  grani te used

to bui ld the
King's
Chamber.

5) At th is point ,  the
pyramid's archi-
tects may have
doubled the size
of the or ig inal
pyramid's f  rus-
tum (base of
t runcated pyra-
mid) to prevent
the f  armersi
masons f  ronr
being id le dur ing
the t ime of  the
Ni le 's f  looding

whi le they waited for the grani te for  the
King's Chamber to be quarr ied.

Doubl ing the volume of  the pyramid's f rustum at
the base of  the King's Chamber would have
mult ip l ied the or ig inal  pyramid's total  volume by
2.37 t imes. The or ig inal  passage into the
pyramid would have been abandoned because of
th is expansion; and a new passage to the newly-
designed high bur ia l  chamber would have to have
been cut through the in-s i tu stone of  the or ig inal
smal ler  pyramid.  l t  is  current ly known that the
rough-f in ished stones of  the ascending passage
indicate that  the lower hal f  of  the passage was
tunneled through the in-s i tu stones. However,
the upper hal f  of  the ascending passage was
constructed normal lV wi th the f  in ished blocks
being set in place to form the passage.

Once the grani te for  the King's Chamber was
completed, a new work schedule was required to
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complete the pyramid during Khufu's l i fet ime.
The added volume of the pyramid would have
caused Khufu to conscript enough workers to
work three 1OO-day shifts each year. This new
three-shift-per-year schedule would have al lowed
the pyramid to be buil t  in 20 years or 44 shifts.
Herodotus claimed that l  OO,OOO men buil t  i t  in
20 years.  Lowdermi lk maintains that  a maximum
of 33,OOO men were used for each of the three
1Oo-day shifts -- the equivalent of l  OO,OOO men
in a year.

The best proof for these theories may reside in
the as yet  undiscovered or ig inal  passage leading
into the or ig inal  pyramid.  ln February of  1993,
Lowdermi lk checked out the locat ion which he
suspects is the upper end of that passage. He
could not f ind evidence that there was a passage
under the f loor of the descending passage, but
nei ther could he f ind evidence that i t  is  not  there.
Lowdermi lk wondered, " l f  i t  is  there,  what might
be found in that passage? Wil l  i t  be empty, wil l
i t  be f i l led with the rock chips generated during
the expansion process, or wil l  i t  have trash in i t ,
thrown in by the pyramid-builders? Proof of i ts
existence would sat isfy me. I  bel ieve i t  is  there.
I t  would have been a passage, open only dur ing
the second, third, and fourth years of the
construction of the Original Pyramid. Time wil l
tel l  i f  my hypotheses are correct."

As usual, Lowdermilk left us al l  with much to
ponder upon and incentive to keep our eyes
peeled as we trudge up and down those narrow,
dark passages in the fascinat ing and myster ious
pyramids!

gt,W,gtt
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DAVID ROBERTS'EGYPT
Presented by William Petty

ESS Meet ing,  November,  1994
Notes by Jill Taylor

ESS President, Bi l l  Petty, del ighted the ESS
audience with his interpretat ion of  David
Roberts, art ist extraordinaire, at the f inal general
meet ing of  1994. David Roberts t raveled
throughout Egypt in 1838-1839 sketching and
paint ing,  and f  inal ly compi l ing a marvelous
port fo l io of  the ancient monuments and
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"modern" Egyptian scenes. His prints and
reprints are now prized by many Egyptophiles.

Born in 1796, David Roberts was a self-taught
art ist from Scotland, who began his career as a
house painter.  He honed his ski l ls  as a scenery
painter at Drury Lane and Covent Garden
Theatres in London and eventually was elected
to the Royal Academy. The goal of Roberts'
eleven-month journey to Egypt and the Holy Land
was to produce images of the ancient
monuments for commercial purposes.

Petty, l ike a quick-change art ist, became David
Roberts r ight before our eyes as he assumed the
clothing and identity of this famous Scotsman.
Thus, the stage was set for us to re-l ive his
travels and experiences in the Land of Egypt.

Petty traced Roberts' progress through Egypt
with s l ides of  a l l  of  h is paint ings and interest ing
anecdotes of his adventures. Upon completing
the journey from Alexandria to Cairo, the art ist
chartered a boat to take him up the Nile from
Cairo to Abu Simbel for  f  15 per month.

Roberts braved the sun, mosquitoes, and snakes
for the sake of his art. He had to sink his boat
to r id i t  of rats prior to sai l ing up the Nile. He
was mobbed by the locals when he set up the
tools of his trade as they were unused to seeing
art ists at work. Roberts' companions almost
caused an "incident" as they greeted the passing
boat of the Pasha Mehemet Ali  with loud and
enthusiastic hip-hip-hoorays. The royal crew
mistook the greet ing for  something more sinister!
However,  the misunderstanding was cleared up
and the group cont inued on their  somewhat
subdued way.

Roberts somet imes minimized the f igures in his
pictures to enhance the size of the monuments
(a tr ick often used by architects) and also
restored (on canvas only!)  missing color or other
features. His pictures, however, give us a
real ist ic feel  for  the monuments as they once
were bef ore the hordes of tourists and
excavators put their  marks on them and their
surroundings. Such scenes as the Sphinx and
Temples of  Edfu and Abu Simbel,  hal f -bur ied by
the sand, and the Colossi  of  Memnon inundated
by the Ni le st i r  up a feel ing of  poignancy for a
pharaoh's dream of eternal  l i fe.
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As the ic ing on the cake of  h is grand
performance, Bi l l  Petty shared with us his
personal col lect ion of David Roberts '  pr ints.  A
number of people became instant fans of the
art ist  as they were pr iv i leged to view the actual
subscr ipt ion edi t ions displayed on easels at  the
back of  the audi tor ium. The lecture and exhibi t
gave us al l  a much better appreciat ion for  a
marvelous art ist .

=l =l sE =E =l
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THE SECOND INTERMEDIATE PERIOD

Presented By David Pepper

ESS Meet ing,  January 1995
Notes by Judy Greenfield

"Nature abhors a vacuum".. . .and when human
society lacks a strong central ized power, that
void,  too,  is  inevi tably f i l led.

ESS member, David Pepper, amply i l lustrated his
talk, Ancient Egypt's Second lntermediate
Period, with sl ides of maps, king l ists, and
art i facts from this elusive t ime in Egypt's past.
The Intermediate Periods in Egyptian history
were characterized by chaos and confusion,
weak kings, and a div ided nat ion.

Pepper began his presentation with a number of
quest ions.  How much do we know about the
Middle Kingdom? We know qui te a bi t ,  f rom
grave goods, pyramids,  ru ins,  and papyr i .  How
much do we know about the New Kingdom?
Our knowledge of  the New Kingdom is s izable.
Tombs, temples ( including Deir-el-Bahr i ) ,  grave
goods (Tut 's is perhaps the most famous),  and
documents (papyrus such as copies of Book of
the Coming Forth by Day a.k.a. Book of the
Deadl wi tness this per iod f rom 1 550-1O7O
B.C.E. How much do we know about the years
between the Middle and New Kingdoms known
as the Second Intermediate Per iod (c.1785-1550
B.C.E.)? Not much. Why this dearth of
informat ion? Comprehensive works don' t  delve
into th is per iod and there are few Second
Intermediate Per iod scholars.  Museum col lec-
t ions don' t  feature many art i facts f rom this
per iod,  e i ther,  and excavat ion reports are also
sl im.
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To better understand this period in Egyptian
history, we must look to the neighboring
countr ies at  the t ime. To the north lay the home
of the ancient Greeks: the Cycladic culture in the
Aegean, and the Minoan cul ture at  Knossos. l t
has been determined that the latter maintained
ties with the Greek mainland and with Egypt.

Mesopotamia, to Egypt's northeast, was home
to the Sumerians, who had reconquered the
Akkadian invaders of  their  land. Around 1800
B.C.E.,  the Elamites entered eastern
Mesopotamia,  and at  the same t ime, the
Amorites, a Semitic people, arrived in western
Mesopotamia.  Under the Amori tes,  Babylon
became the capital of Mesopotamia and
conquered its r ival, Syria. Based on art i factual
evidence, the arm of the Amorite nation
stretched far into Palestine under rulers such as
Hammurabi .  In the Ear ly Bronze Age (c.  20OO
B.C.E.) ,  Palest ine,  on the northeast shore of  the
Mediterranean, and much of  the Near East,
exper ienced drought and famine. Urban centers
were being abandoned and the famous city of
Jericho was razed.

Meanwhile in Egypt... . .During the 13th Dynasty
many minor k ings ruled for very short  re igns.
Even pr ivate indiv iduals aspired to k ingship and
some succeeded for a very short span. Around
174O-1725 B.C.E.,  Egypt ians made puni t ive
raids to the coasts of Palestine. Then, evidence
suggests that Egypt i tself was overcome around
1640 B.C.E. by foreigners f rom Palest ine and
Syr ia.  Dur ing th is t ime of  invasion, monument
bui ld ing near ly ceased, wi th l i t t le t ime and
money for c iv i l  bui ld ing.  l r r igat ion systems,
whose maintenance was tradit ionally overseen
by the king, fel l  into disrepair. Later texts tel l  of
tyrannical  k ings who bled the people wi th
burdensome taxes.

Who were these foreigners? The 15th Dynasty
in Egypt was ruled by the Hyksos, invaders f rom
the Near East who had overpowered the people
of the Black Land. The exact nat ional i ty of  these
"shepherd k ings" has not been determined, but
they were probably a Semit ic people.  The or ig in
of  the name Hyksos is not even certain,  but  i t
may mean rebels,  invaders,  p lague bearers,  or
foreign rulers.  Their  dynasty,  ru led f rom the
northern capi ta l  of  Avar is,  lasted some 100
years,  and co-existed with the southern 17th
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Dynasty which ruled from Thebes. These
f oreigners worshipped Sutekh-Set,  a Baal- l ike
war god.

After the Hyksos f led, the Egypt ians destroyed
their  monuments,  leaving l i t t le in the way of
large structures f  or  the archeologists.  Pepper
speculated that some of the smal ler  sculptures,
considered by some scholars as s imply an
indigenous, innovat ive art  style,  f f i€ ly,  in fact,
have been made for or inspired by the Hyksos.

Both Egypt ian and Palest in ian towns of  the 1Sth
dynast ic per iod had ramparts of battered stone,
long sloped entryways, moated di tches, and
steeply s loped defensive wal ls.  The presence of
the Hyksos kopesh swords and other weapons
typical  of  the Levant also support  the argument
that the Hyksos were of  Palest in ian or ig in.  In
addi t ion,  Middle Minoan sty les on scarab r ings
(e.9.  coi led designs) are representat ive of  their
t rade with Byblos.  Scenes of  bul l - leaping,
imported f  rom Crete, were also depicted in
Hyksos cul ture,  and i t  is  known that the Hyksos
traded with Crete. l t  is evident that dur ing this
Egypt ian "dark dga",  Phoenic ia,  Palest ine,  Syr ia,
and the Black Land al l  impacted one another.

The Second Intermediate Period ends with
Ahmose and his brother,  Khamose, reuni t ing the
land. Power was consol idated at  the Theban
capital  and rel ief  s began to depict  the
subjugat ion of  foreigners.  The New Kingdom
had just  begun.

RRR
THE COFFIN PROJECT

Presented By
The Mummy Study Group and

The Art Study Group

ESS Meet ing,  February 1995
Notes by Jill Taylor

l f  you were not there,  you should have been!
Final ly,  af ter  months of  hard work (and some
terr i f ic  t imes),  the two study groups unvei led
THE COFF|N.. .And i t  was beaut i fu l !

Last  year,  the ESS Mummy Study Group and the
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Art Study Group concocted a project.  They
proposed to repl icate one of the mummiform
coff ins in the DMNH col lect ion ut i l iz ing ancient
Egypt ian techniques and mater ia ls as much as
was feasible.  Dur ing the summer of  1994, the
DMNH al located a space for the project so that
museum vis i tors could observe the on-going
project.  Docents (ESS volunteers) were on hand
to explain the process and to demonstrate the
tools (reproduced from in-depth research) which
the ancient Egypt ians used for bui lding a coff in.
The coff in was shaped, gessoed, and painted
right before the eyes of thousands of v is i tors,
The project generated so much interest in the
community that TV and newspaper crews came
to check out the act ion,  and in turn brought in
even more vis i tors due to the pr ime t ime and
front page coverage.

One of the f i rst  things the group discovered was
that i f  the project was to be completed by the
end of  the summer,  some modern tools had to be
plugged in!  The Egypt ians had apprent ices to
constant ly sharpen their  b lades and repair  broken
tools,  but this group had only volunteers with
l imited t ime to offer.  However,  a lot  of  research
went into discovering what mater ials were used
and how they were developed and assembled,
including the types of wood, the recipe for
plaster,  the tools that were avai lable, the source
for the paint  p igments,  etc.

A taste of this creat ion process was presented
by a short  v ideo put together by Bi l l  Petty and
Frank Pettee. Scenes of  the planning,
measur ing, carpentry,  and paint ing as wel l  as
demonstrat ions and docents'  interpretat ions
were there for al l  to appreciate.

Each stage of the reproduct ion of the coff in was
explained by a member of  the two study groups.
Bi l l  Petty introduced the video, Frank Pettee
explained the docents '  ro le,  Jack Kul lman told us
about the carpentry,  and Al ice Gemmel l
explained the gessoing and paint ing.  Photos,
repl icas of  ancient Egypt ian copper tools created
by Kul lman, references, and var ious samples of
the mater ia ls used were also on display.

And then the f inale:  The mummiform coff in was
unvei led and everyone got a chance to v iew i t
inside and out.  SEE THE COLOR INSERT!
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THE DISCOVERY OF
THE WORLD'S OLDEST ROAD
Presented By Dr. Thomas Bown

ESS Meet ing,  March 1995
Notes by David'Pepper

Denver-based paleogeologist ,  Dr.  Thomas Bown,
presented a fascinat ing lecture that descr ibed his
work on the oldest paved road in the world.  In
conjunct ion wi th his col league, Dr.  James
Harrel l ,  f rom the Universi ty of Toledo, they have
been studying a transportat ion road that was
found in the Faiyum Depression area of Egypt.  l t
was or iginal ly thought to date from the t ime
known as the Middle Kingdom.

Bown's research discovered that previously
known sect ions of  the road, near a quay on the
shore of  Lake Moeris,  l inked up with newly
discovered sect ions which led down from a large
basal t  quarry some 12 km [7.5 mi. ]  away in the
hi l ls  of  Gebel  e l -Oatrani .  Fol lowing the f lagstone
paving down from the quarry,  cur ious c i rc les of
stones were discovered. Based on a pottery
invest igat ion,  th is proved to be an Old Kingdom
quarrymen's camp. This new f inding proved the
road to be older by some 5OO years than the
f lagstone-paved roads on Crete and Skyros
which were previously thought to be the oldest
paved roads.

Dr.  Bown has wri t ten an art ic le detai l ing his
work at  th is s i te which wi l l  appear in a future
issue of THE OSTRACON.

CONSERVATION IN THE SERVICE OF
ARCHEOLOGY

Presented By Judy Greenfield

ESS Meet ing,  Apr i l  1995
Notes by David Pepper

Judy Greenf ie ld is a member of  the ESS and a
freelance art  conservator,  formerly with the
Rocky Mountain Conservat ion Center.  Her
lecture covered the preservat ion of art i f  acts,
both ancient and relat ively modern. She began
with a general  discussion of art  conservat ion and
the pr inciples which guide i t ,  i l lustrated var ious
aspects of her work ( including an Egypt ian
cartonnage fragment),  and concluded with a
summary of the Getty Inst i tute's efforts in the
Tomb of Nefertar i .

Conservat ion,  a marr iage between science and
craftsmanship, aims to preserve the art i fact and
any information i t  embodies. "Art i facl"  here can
mean anything from a paint ing to a photograph
to a taxidermy specimen to a histor ic bui ld ing to
wal l  paint ings in an ancient Egypt ian tomb.
Unless archeological  d iscover ies are stabi l ized
and preserved before they are exhibi ted, there
wi l l  be l i t t le lef t  for future generat ions to see.
Greenf ie ld discussed her work on a var iety of
mater ia ls:  c loth,  leather,  p laster,  wood, and
metal.  Each of these types requires a unique
conservat ion method.

The f i rst  part  of  her presentat ion i l lustrated the
mater ia ls wi th which the conservator works:
c leaning and restorat ion chemicals,  g lues and
epoxies,  paints and solvents,  and a needle and
thread -  to name just  a few. The lecture was
i l lustrated with sl ides of conservators at work,
touching up artworks,  mending, patching, and
reassembling a var iety of objects.  Often working
in teams, these special ists can br ing objects
which appear to be l i t t le more than junk back to
l i fe.  Surpr is ing discover ies can sometimes be
made along the way, and gleaning informat ion
about the art i fact  is  an important facet of  ar t
conservat ion.  Greenf ie ld showed a s l ide of  a
portrai t  paint ing of  a woman (c.  mid-19th
century) brought to the Rocky Mountain
Conservat ion Center to be cleaned. Upon
examinat ion,  her col leagues real ized that an
ent i re sect ion of  the paint ing had been painted
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over.  Removal of  this "ne\ru" paint revealed that
a chi ld had or ig inal ly been painted si t t ing next to
i ts mother.  l t  was speculated that perhaps i ts
gr ieving parent had had the youngster 's portrai t
overpainted after i ts death.

Many of the restorat ion projects the audience
was shown looked not only t ime-consuming, but
very demanding of  technical  t ra in ing and art ist ic
talent.  Using x-radiography, Greenf ie ld showed
how a set of  medieval  bone-handled blades she
had worked on whi le in England were
constructed. She not only c leaned and mounted
a set of  these utensi ls,  but  produced three-view
assembly drawings, showing how each blade
was attached to i ts handle. She also described
how a bone or ant ler  d ie may have been
"loaded" several  hundred years ago!

The next part  of  the lecture f  ocused on the
conservat ion of  ancient Egypt ian mater ia ls.
Greenf ie ld was charged with conserving a
decorated f  ragment of ancient Egypt ian
cartonnage from a mummy case. This mummy
mask of  p laster and gesso was badly
fragmented. First ,  i t  had to be stabi l ized and a
reversible mount created so that i t  could be
displayed vert ical ly in the owner 's home. For a
thorough descr ipt ion of  her work,  and an
explanat ion of  Bob Hanawalt 's  t ranslat ion of  i ts
hieroglyphs, see the Summer/Winter '  94 issue of
THE OSTRACON.

We then "v is i ted" the tomb of  Nefertar i  in Egypt.
Through the mi l lennia,  the tomb's wal l  paint ings
have suffered deter iorat ion.  This is largely due
to the nature of  the l imestone wal ls f rom which
the tomb is carved. Sal t  deposi ts wi th in the rock
have caused the plaster and paint to f  al l  of f  .
Greenf ie ld explained how the Getty Inst i tute has
done considerable work in th is tomb for the past
10 years and has recorded in painstaking detai l
their  exact ing methods of restorat ion. The Getty
staf f  used old photos and drawings to see which
areas had been subjected to "modern"
restorat ions and how extensively the paint ings
have deter iorated throuqh t ime.

The Inst i tute 's work included removing the
modern reconstruct ion and associated art  work
in order to return the fresco to i ts state when the
ear l iest  drawings and photos were done.
Greenf ie ld showed sl ides of  a scene that
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included a seated f igure on a chair  which, over
the last hundred years, had been restored more
and more inaccurately as t ime passed.

In addit ion, large sect ions of the plaster on the
wal ls of this tomb had f laked away from i ts
bedrock backing due to mineral  crystal l izat ion
(which has actual ly been present in the tomb
since ant iqui ty because the sepulcher had not
been carved from the best qual i ty of rock).  The
fragi le plaster sect ions have been careful ly glued
back onto the wal ls by the conservators using
hypodermic syr inges f i l led wi th glue!

Further conservat ion efforts involved removing
previous restorat ions and replacing gaps in the
image with a mud plaster s imi lar  to that  used by
the ancient art ists.  The f i l ls were textured, to
help v isual ly blend them yet st i l l  make them
dist inguishable f rom the or ig inal  p laster.  The
basic idea was to leave as much of  the or ig inal
scene as possible,  but  upon close inspect ion to
clearly show which areas had been destroyed.
Sometimes l ight  l ines would be painted in the
restored areas to help them blend into the scene,
but they were always kept clear ly recognizable
as a restorat ion and not hidden as oart  of  the
or ig inal  scene.

Studies of  the tomb's c l imate,  as wel l  as v is i tors '
impact on the tomb, were also carr ied out by the
G.C.t .

ESS members have been treated with fascinat ing
presentat ions covering the processes of locat ing
and excavat ing art i f  acts and on the
interpretat ions of how they were used or what
they mean. At Judy Greenf ie ld 's lecture,  we had
a chance to hear how these art i facts are taken
care of.  The work of the conservator,  that
unsung hero in the back rooms of  museums, wi l l
enable f  uture generat ions to v iew and study
these objects which are a vi tal  part  of  the
her i tage of  humanity.
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MUSEUM REVIEW

The Egyptian Gollection of
The National Museum of Antiquities,

Leiden, Netherlands

by Graeme Davis

The Dutch Nat ional  Museum of Ant iqui t ies
(Ri jksmuseum van Oudheden) is s i tuated in
Leiden, about 20 minutes by train from
Amsterdam's Schipol  a i rport  and a s imi lar
distance from the nat ion's capi ta l  at  the Hague
(den Haag).  l ts  three f loors of  exhibi t ion space
include displays of  the archeology of  the
Nether lands as wel l  as Classical  and Etruscan
material. but of most interest to ESS members
wi l l  be the Egypt ian col lect ions.

The museum's Egypt ian col lect ion takes up part
of the f irst and second f loors (ground and f irst
f loors to the Dutch), and starts even before you
pay the smal l  fee to get in.  The spacious lobby
is dominated by a smal l  Egypt ian temple f rom
Nubia,  rescued from the r is ing waters of  Lake
Nasser. Egypt presented it  to the Netherlands in
1969 in recogni t ion of  the UNESCO campaign to
save a number of  monuments f rom high waters
caused by the Aswan Dam.

The bulk of  the col lect ion came from two main
sources in the 182Os. The Egypt ian government
also donated certain carvings in recogni t ion of
f inancial  support  by the Dutch royal  fami ly.

The ground f loor is given over mainly to statuary
and wal l -carvings. There is an impressive

THE DENVER MUSEUM OF NATURAL HISTORY
2001 Colorado Blvd.
Denver.  CO 80205

z5

col lect ion of of fer ing-tables, one of which, away
from the others and easi ly overlooked, is c ircular
and lavishly carved with the names of the seven
sacred oi ls and instruct ions for each step of the
food r i tual .  Notable among the wal l -carvings are
several  panels f rom the tomb of  Tutankhamun's
general ,  Horemheb

On the f i rst  f loor is an impressive col lect ion of
mummies and mummy-cases, including cats,
f ish,  crocodi les,  and other animal mummies as
wel l  as humans. There are many painted
mummy-cases, as wel l  as sl ipper coff ins and
Faiyum portrai ts.  The mummy col lect ion is laid
out in spacious and wel l - l i t  modern display
cases, making i t  less cramped and more
accessible than the mummy col lect ions of  many
other museums. However,  the l ight  levels may
be rather higher than is desirable f  or  the
preservat ion of the paint on the mummy-cases
and the papyr i  which are displayed hanging
above some of them.

On the subject of  papyri ,  i t  is noted in several
books that the d 'Anastasy col lect ion,  located in
this museum, is one of the best col lect ions of
Hel lenist ic magical  papyr i  in the wor ld.  Some
prior arrangement wi th the museum might be
necessary to see this col lect ion, however,  as the
only papyri  on open display were two or three
exhibi ted alongside the mummy cases.

The Nat ional  Museum of Ant iqui t ies is wel l
worth the attent ion of ESS members who f ind
themselves in the Nether lands on business or
vacat ion.  One disappointment was the
museum's bookstore,  which was very smal l  and
did not support  the Egypt ian col lect ion as i t
deserves. Whi le i ts Egypt ian col lect ion cannot
r ival  the sheer volume of  Egypt ian ant iqui t ies in
the Louvre or the Br i t ish Museum, i t  is  st i l l  a
large enough col lect ion to be of  internat ional
s igni f icance, displayed in a very appeal ing and
accessible way.
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